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Warners’ ‘Escape In The Desert’ 
Action-Packed Adventure Drama 


(Prepared Review) 


Powerful, moving, gripping, 
a film that crackles across the 
screen like electric power on 
the loose, Warner Bros.’ newest 
adventure drama, “Escape In 
The Desert,” opened last night 
at the Strand before an en- 
thralled audience. Featuring a 
cast of superlative players of 
whom Philip Dorn, Helmut 
Dantine, Jean Sullivan, Alan 
Hale, Irene Manning and Sam- 
uel S. Hinds are a select few, 
“Escape In The Desert’ is one 
of the most exciting films this 
reviewer has seen in months. 

This film has’ everything! 
Thundering action, amazing mo- 
ments of physical violence and 
a tender love theme, skillfully 
blended together by Director 
Edward Blatt, form a compel- 
ling and timely motion picture. 

It was but a few months ago 
that the American people, sit- 
ting by their radios, learned 
that a band of escaped German 
prisoners of war were at large 
in the Southwest. Even as loud- 
speakers blared out their grim 
message, a police dragnet was 
thrown about the states of Ari- 
zona, New Mexico and lower 
California. In record time, the 
PW’s were apprehended and 
America, by their radios, re- 
laxed. 

“Escane In..The Desert” is 
the inside story of that man 
hunt. It is the unbelievable tale 
of the men and women into 
whose lives these criminals 
forced their way in their mad 
dash for freedom. 

The film’s action is centered 
around a weather-beaten des- 
ert motel which stands like a 
lonely figure, at the side of a 
road. An oasis for hungry truck 
drivers and a last chance for 
motorists to fill their tanks be- 
fore crossing the forsaken strip 
of sand, the motel becomes the 
fateful rendezvous of Philip 
Artveld (Philip Dorn), a Dutch 
flyer, and Captain Becker (Hel- 
mut Dantine), leader of the es- 
caped prisoners of war. Here, 





Warners’ Escape 
In The Desert’ 
Opens At Strand 


(Opening Day Reader) 
Packed with thundering ac- 
tion and crammed with tense 
moments of excitement, War- 
ner Bros.’ latest adventure dra- 
ma, “Escape In The Desert,” 
opens tonight at the Strand 


Theatre. Featuring a cast of 
players that includes Philip 
Dorn, Helmut Dantine, Jean 


Sullivan, Alan Hale, Irene Man- 
ning and Samuel S. Hinds, the 
film is a rousing combination of 
mystery, adventure and _ ro- 
mance. 

Adapted from a play by Rob- 
ert E. Sherwood, “Escape In 
The Desert” concerns itself with 
a grim and amazing man hunt 
across the wastelands of Ari- 
zona, for escaped German pris- 
oners of war. 

Directed by Edward Blatt 
and photographed by Robert 
Burks, A.S.C., the film was pro- 
duced by Alex Gottlieb. 
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DANCERCUS AND DLADLY, a man of many mocds, is Capt. Becker (Helmut 
Dantine), one of the central figures in Warner 8r.2s.' latest adventure drama, 
"Escape In The Desert," currently at the Strand. Having defied him, lovely 
Jean Sullivan incurs his anger in the above szene from the film which also 
features Philip Dorn, Alan Hale, Irene Manning and Samuel S. Hinds. 


both men, each in his own way, 
fall in’ love with lovely Jane 
(Jean Sullivan), granddaugh- 
ter of the motel’s owner, Gramp 
(Samuel S. Hinds). Philip, sick 
at heart at the suffering his 
people have been forced to un- 
dergo at the hands of the Nazi 
invaders, is looking for a little 
peace before he joins an Allied 
squadron in the Pacific. In- 
stantly, the flyer becomes the 
object of Becker’s hatred and 
Jane’s love. Into this mael- 
strom of emotions comes a su- 
perficial traveling dentist and 
his wife (Alan Hale and Irene 
Manning). They, too, are 
swept along in the tide of vio- 
lence which follows in the Ger- 
man’s wake. Within a few 
hours, all the pent-up emotions 
of these people break forth in 
varying degrees of vengeance 
and the desert runs red with 
blood. “Escape In The Desert” 
comes to a thundering climax 
with a roaring free-for-all, the 
like of which has rarely been 
captured on film. 





In their respective roles, 
Philip Dorn, Helmut Dantine, 
Jean Sullivan, Alan Hale, Irene 
Manning and Samuel S. Hinds 
are top-notch. Dantine and 
Dorn, hunter and hunted in re- 
cent films, turn in performances 
that shine with intelligence and 
understanding. As Jane, the 
lonely child of the desert, Jean 
Sullivan scores effectively with- 
out resorting to stock Holly- 
wood dramatics. Miss Sulli- 
van, with her warm charm and 
simplicity of delivery, is a de- 
light to behold. Alan Hale, 
Irene Manning and Samuel S. 
Hinds, always to be counted on 
for competent acting jobs, come 
through with polished perform- 
ances. 

Filmed by Robert Burks, 
A.S.C., “Escape In The Desert” 
was directed by Edward Blatt 
and produced by Alex Gottlieb 
from a play by Robert E. Sher- 
wood. 

A fine piece of film-fare, War- 
ners can well be proud of “Es- 
cape In The Desert.” 


Lovely Player In ‘Escape In The Desert’ 
Boasts Of Novel And Valuable Hobby 


One of the most unusual hobbies among the film players 
belongs to Jean Sullivan, currently featured with Philip 
Dorn in Warners’ “Escape In The Desert”? at the Strand. 

Jean’s avocation is collecting autographed script “origi- 


nals” of great film hits. 


She has two Bette Davis signed scripts, ““Dangerous”’ and 


“All This and Heaven, Too.” 


Humphrey Bogart gave her his copy of “Casablanca.” 
She has the script used by Paul Henreid in “Now, Voyager.” 


and Robert Alda, 


brilliant newcomer who plays George 


Gershwin in the forthcoming “Rhapsody in Blue,” has gifted 


her with his script. 


Other autographed scripts in the Sullivan library include 
Ann Sheridan’s “The Doughgirls,” and Dennis Morgan’s 


copy of “The Desert Song.” 


“Escape In The Desert” also features Helmut Dantine, 
Alan Hale, Irene Manning and Samuel S. Hinds. 








Jean Sullivan Takes Acting To Heart... 
Movies By Day, Puppet Show At Night 
In partnership with Hans Antheil, former doll designer 


of Czechoslovakia, Jean Sullivan, young Warner Bros. lead- 
ing lady currently to be seen in “Escape In The Desert” at 


the Strand, has organized a puppet show company. 


She 


plans to take it on a tour of children’s playgrounds and 
nursery schools in the defense areas. 

The show will get its first break-in dates in the Santa 
Monica air plant district. Also featured in the film with Miss 
Sullivan are Philip Dorn, Helmut Dantine, Alan Hale, Irene 


Manning and Samuel S. Hines. 





Escape In The Desert’ — 
Now Playing At Strand 


-. (Current Theatre Story) 


With the same sense of good 
timing that has marked the re- 
lease of many of their earlier 
successes, Warner Bros.’ newest 
hit melodrama, “Escape In The 
Desert,” currently playing at the 
Strand, exploits a subject which 
has been filling newspaper col- 
umns and crowding the air- 
waves for some few weeks past 
—in a word, the status of Nazi 
prisoners of war who are be- 
ing cared for in this country. 
Coming, as it does, at a time 
when reports from abroad are 
emphasizing the horrors. en- 
dured by our Allied soldiers at 
the hands of their German cap- 
tors, “Escape In The Desert” 
serves as a grim reminder to all 
Americans never for a moment 
te relax tieir vigilance in the 
face of the Nazi record of ruth- 
lessness and treachery. 

The film, which features a 
topnotch cast 
of performers 
headed by 
Philip Dorn, 
Helmut Dan- 
tine, Jean Sul- 
livan, Alan 
Hale, Irene 
Manning and 
Samuels.; 
Hinds, relates 
a moving story 
of a handful of 
freedom - lov- 
ing men and 
women in con- 
flict with four hate - inspired 
Nazi prisoners, at loose in the 
desert wilds, determined to es- 
cape and make their way to the 
war plants just across the desert 
in California. There is Jane, 
played by Jean Sullivan, young, 
lovely, held in the desert because 
of her loyalty to a senile grand- 
father (Samuel S. Hinds) and 
by the endless miles of sand that 
surround her. Her prison walls 
are the pine boards of the Mile 
End Motel and as each day 
dawns bright and dancing with 
heat, she prays that some day 
she may leave the desert ... 
forever. 

The desert, hearing her plea, 
answers her. Into Jane’s life 
come three men and with them 
comes her chance to escape. 
There is Philip Artveld (Philip 
Dorn), Hank Albright (Bill 
Kennedy) and Captain Becker 
(Helmut Dantine). Each, in 
his turn, weaves a web of love 
around the girl and her fate be- 
comes entwined in theirs. 

Philip comes to Jane as a 
prisoner. Mistaken for one of 
four German prisoners of war 
who are rumored to be in the 
vicinity of Gramp’s Motel, he 
is captured by the excitable old 
man before he can prove his 
identity. Philip and Jane fall 
in love. 

Their love brings no joy to 
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Irene Manning 


Hank Albright, general handy- 
man at the Mile End Motel. At- 
tracted to Jane himself, Hank 
sees in the young Dutch flyer 
a serious contender for Jane’s 
affections. Free with his hands, 
Hank is denied his fight until 
the escaped prisoners of war, 
lead by Capt. Becker, storm the 
Motel. 

Violence, 
heartache and 
sudden death 
follow in the 
wake of Capt. 
Becker, for he, 
too, claims 
Jane for him- 
helf. In the 
space of a few 
hours, Becker 
leaves his 
mark on the 
Motel’s occu- 
pants and the 
desert rings to 
the harsh roar of many guns. 
Jane is forced to a rude awaken- 
ing from her pattern of self- 
pity by Becker’s brutality. The 
desert suddenly looms as a land 
to be protected from the filth 
of the Nazis at all costs and the 
Mile End Motel plays silent host 
to a scene of vengeance and fury 
the like of which has rarely 
been recorded on film. 


Mat 110—15c 
Alan Hale 


“Escape In The Desert” was. 


directed by Edward Blatt and 
produced by Alex Gottlieb. The 
film was photographed by Rob- 
ert Burks, A.S.C., and adapted 
for the screen from a play by 
Robert E. Sherwood. 


‘Escape In Desert’ 


Comes To Strand 
Theatre Friday 


(Advance Reader) 
Jammed from start to finish 
with violent action and breath- 
taking suspense, Warner Bros.’ 
latest adventure drama, “Es- 


‘cape In The Desert,” arrives 


Friday at the Strand Theatre. 
Featuring a cast of capable ac- 
tors of whom Philip Dorn, Hel- 
mut Dantine, Jean Sullivan, 
Alan Hale, Irene Manning and 
Samuel S. Hinds are outstand- 
ing, “Escape In The Desert” is 
the gripping story of a man 
hunt for escaped German pris- 
oners of war. 

Adapted from a play by Rob- 
ert E. Sherwood, the film con- 
cerns itself with the effect of 
four PW’s on the lives of an 
innocent family whom they use 
in their mad dash for freedom. 

“Escape In The Desert’? was 
directed by Edward Blatt, pho- 
tographed by Robert Burks, 
A.S.C., and produced by Alex 
Gottlieb. 
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PHILIP ARTVELD 
CAPTAIN BECKER 


PHILIP DORN 
HELMUT DANTINE 
JEAN SULLIVAN 
ALAN HALE 
IRENE MANNING 
SAMUEL S. HINDS 


KURT KREUGER 
RUDOLPH ANDERS 
HANS SCHUMM 
BLAYNEY LEWIS 


PRODUCTION 


Directed by Edward Blatt. Produced by Alex Gottlieb. 
Screen Play by Thomas Job; Adapted by Marvin Borow- 
sky from a play by Robert E. Sherwood. Photographed 
by Robert Burks, A.S.C. Art Director, John Hughes. 
Sound by Charles Lang. Film Editor, Owen Marks. Dia- 
logue Director, Jesse Hibbs. Wardrobe by Milo Ander- 
son. Special Effects by Willard Van Enger. Set Decora- 
tions by Clarence Steensen. Makeup Artist, Perc West- 
more. Music by Adolph Deutsch. Orchestral Arrange- 
ments by Jerome Moross. Musical Director, Leo F. 
Forbstein. Assistant Director, Bill Kissel. Unit Manager, 


Eric Stacey. 





‘Escape In The Desert 
At Strand Theatre Friday 


(Advance Theatre Story) 


Warner Bros.’ almost un- 
canny ability to record on film 
those special events of unusual 
timeliness and newsworthiness 
scores again in their newest hit 
melodrama, “Escape In The 
Desert,” which arrives Friday 
at the Strand. Like ‘Casablanca” 
and the more recent ‘Hotel 
Berlin,” “Escape In The Desert?’ 
makes its debut on the nation’s 
screens at a time when its sub- 
ject matter is still making head- 
lines on the news wires. With 
an excellent cast of screen fa- 
vorites, including Philip Dorn, 
Helmut Dantine, Jean Sullivan, 
Alan Hale, Irene Manning and 
Samuel S. Hinds, “Escape In The 
Desert” tells the inside story of 
a group of Nazi prisoners of 
war who escape from a midwest- 
ern prison camp and make their 
way ruthlessly across the coun- 
try into the vast Arizona desert 
where they are eventually 
brought to justice by a handful 
of freedom-loving men and wom- 
en. Much criticism has recent- 
ly been aired concerning the 
American treatment of Nazi 
prisoners on these shores. But 
Warners’ film should go far to 
dispel any delusions about Amer- 
ican sentiment in the matter. 

Standing at the edge of the 
desert like a bent and lonely fig- 
ure, is the Mile End Motel. Into 
this oasis for hungry truck driv- 
ers and linemen comes Philip 
Artveld (Philip Dorn), an ex- 
Dutch flyer, crossing the coun- 
try in order to join a unit of 
his countrymen, fighting in the 
Pacific. 

Against his will, Philip falls 





Still 627-28 


in love with lovely Jane (Jean 
Sullivan), lonely granddaugh- 
ter of the Motel’s owner, Gramp 
(Samuel S. Hinds). Their hap- 
piness is shortlived, however, 
for within a few hours, the 
hands of fate which rule the 
desert send a party of escaped 
German prisoners of war down 
upon them. Led by vicious Cap- 
tain Becker (Helmut Dantine), 
the convicts enforce their rule 
upon the Motel’s occupants and 
the weary building becomes an 
armed camp. Philip is not the 
only one to fall under the spell 
of Jane’s warm charm and sim- 
ple beauty. Capt. Becker sees 
in the lovely girl a proud prize 
to dangle before the eyes of his 
comrades once his escape is 
completed, and he forces his at- 
tentions upon the girl. Into 
this cauldron of boiling emo- 
tions blunders a quack dentist 
and his attractive wife (Alan 
Hale and Irene Manning) and 
they, too, are held captive by 
the Nazis. Certain that his path 
to freedom is insured by his 
hostages, Becker decides to hold 
his desert fortress until the ar- 
rival of an expected gasoline 
delivery. Before the convicts 
are aware of it, a police drag- 
net closes in on the Motel. 
Then, in a scene as raw and 
powerful as anything ever be- 
fore filmed, “Escape In The 
Desert” comes to a thrilling cli- 
max. 

The film was directed by Ed- 
ward Blatt and produced by 
Alex Gottlieb. “Escape In The 
Desert” was adapted from a 
play by Robert E. Sherwood. 
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CORNERED by an escaped German prisoner of war (Helmut Dantine), 
Samuel S. Hinds and Philip Dorn stall for time as they formulate a plan to 
apprehend the convict, in the above scene from Warners’ “Escape In The 
Desert,"’ current at the Strand. Also featured in the film are Jean Sullivan, 


“Alan Hale and Irene Manning. 


» 
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Screen Nazi Killed 
In Warner Movie 
The Hard Way 


There is not much time wasted 
these days on the battlefields of 
Germany when a Nazi soldier is 
killed. 


But it is quite different on a 
Hollywood sound stage. 


The actors, with the aid of the 
director, spend hours, sometimes 
days, in developing a death scene 
that is realistic. 


In Warners’ “Escape In The 
Desert,” currently at the Strand, 
Philip Dorn, Jean Sullivan and 
Samuel S. Hinds, all of whom 
are featured in the drama, have 
the problem of turning the ta- 
bles on a fugitive Nazi prisoner 
of war who has them imprison- 
ed in a sun-baked desert motel. 


It would have been very simple 
for the script writers of this pic- 
ture and the director, Edward 
Blatt, to devise some scene in 
which one of the principals could 
wrest the “superman’s” gun 
from him, shoot him dead as a 
doornail and dispose of the 
corpse quite neatly. But no— 
that would be too simple! 
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TOGETHER for the first time, Philip 
Dorn and Jean Sullivan make a new 
romantic team in Warners’ "Escape 
In The Desert" at the Strand. Helmut 
Dantine, Alan Hale, Irene Manning 
and Samuel S. Hinds are also fea- 
tured in the adventure drama. 


When Hollywood does away 
with a Nazi, it has to be a pro- 
duction. 


This is the way it works out 
in “Escape In The Desert.” 


The weekly gasoline delivery 
to the motel is at hand. Philip 
Dorn makes a mad dash toward 
the truck with petite Miss Sulli- 
van in tow. 

But crack! crack! goes the 
Nazi’s gun. He wounds Dorn 
with one shot, pierces the gas 
tank with another. The truck 
bursts into flame. But the Nazi 
is foiled in the end. For Philip 
and Jean jump from the truck 
after suddenly switching the 
gear to reverse, and the truck 
goes careening back, exploding 
with a force that blows the vil- 
lain to kingdom come. Or maybe 
further. 


An explosion like that is a 
tricky business. For one thing, it 
took fifty-two electricians to 
man the various baby spots, 
giant Kliegs and assorted other 
lamps used in lighting the scene 
as the Hitlerman got the works. 

It took three days to kill him 
off, because he had to die for 
long shots and close-ups, pan- 
ning shots and over-the-shoulder 
reactions. 

It’s not at all like they’re 
doing it over in Europe and we 
like the European way just fine. 
“Escape In The Desert’ also fea- 
tures Alan Hale, Irene Manning 
and Samuel S. Hinds. 


Two-Fisted ! 


Still 627-20 
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PHILIP DORN seems reluctant to fight with Bill Kennedy and Jean Sullivan 


is rather surprised, in the above scene from Warner 


Bros.’ "Escape 


In The Desert" at the Strand. Also featured in the film are Alan Hale, Helmut 
Dantine, Irene Manning and Samuel S. Hinds. 





Jean Sullivan's Past 


Catches Up With Her 


Take it from us, Diogenes can 
throw away his lamp! 

Jean Sullivan, young Warner 
actress of “Uncertain Glory” 
fame, currently featured in War- 
ners’ “Escape In The Desert” 
at the Strand, has discovered an 
honest woman. 

A little less than two years 
ago, when Jean was ekeing her 
way through U.C.L.A. with such 
odd jobs as minding babies, one 
of her clientele became a little 
delinquent, and moved from the 
city before making good. 

Recently, Jean received a let- 
ter from a lady for whom she 


had once worked. Now in Des 
Moines, the housewife wrote: 

“Dear Jean: I am so terribly, 
terribly sorry to have forgotten 
you when we left. I just remem- 
bered that we owed you $1.50 
for minding the baby twice: Here 
is the check, and I hope you'll 
forgive us. We certainly could 
use you in this town.” 

But Jean Sullivan is doing 
nicely where she is, thank you. 

“Escape In The Desert?’ also 
features Philip Dorn, Helmut 
Dantine, Irene Manning, Alan 
Hale and Samuel S. Hinds in 
unusual roles. 


SYNOPSIS 


(Not For Publication) 


Philip Artveld (Philip Dorn), an ex-Dutch flyer, is hitch- 
hiking across the United States to see the country be- 
fore joining an Allied Air Force. In the Arizona desert 
he is given a lift by Gramp (Samuel S. Hinds), the owner 
of a Motel in Death Valley. 


Gramp mistakes him for one of four escaped Nazi 
prisoners rumored to be in the vicinity and drives him 
to his Motel. There Philip establishes his identity and 
prepares to go on his way. But despite himself, he is 
drawn into the lives of the little circle he finds at this 
forsaken outpost. 


Besides Gramp, the Motel’s staff consists of Danny 
(Blayney Lewis), Gramp’s little grandson: Jane (Jean 
Sullivan), his granddaughter: and good-looking, cocky 
Hank (Bill Kennedy), whose love for Jean is unrecipro- 
cated. 


Jane has romantic notions of escaping from the desert 
into the world outside and immediately becomes infat- 
uated with Philip. She begs him to take her away with 
him, but Philip realizes that it would be unfair to her 
and leaves to continue his journey. 


He has hardly started, however, when he is intercepted 
by the quartet of escaped Nazis who have hi-jacked 
a passing truck and killed its driver. They force Philip 
to lead them back to the Motel, where they plan to 
secure clothes, weapons and a car with gas. These des- 
perate men are Capt. Becker (Helmut Dantine), Von 
Kleist (Kurt Kreuger), Klaus (Hans Schumm) and Hoff- 
man (Rudolph Anders). 

At the Motel they discover that the gas tanks are dry 
and that they must wait for the regular Friday gas 
delivery. The grim situation is further complicated by 
the appearance of two strangers, Dr. Tedder (Alan 
Hale), a self-promoting, self-important quack dentist, 
and his good-looking, acidulous and rather silly wife, 
Lora (Irene Manning). They are quickly captured by 
the PW’s. 

Philip manages to spirit Jane out of the hotel to the 
safety of an adjacent abandoned mine. When the 
gasoline truck arrives he shouts out a warning, but 
Becker shoots the driver before he can get away. The 
Nazis are about to make their escape when the sheriff 
and his men appear. The desert rings to the harsh 
bark of many guns and the Nazis are relieved of their 
weapons and their lives—western style. 


(Running Time: 79 minutes) 


Secret Invention 
Of Alan Hale’s 
Exposed At Last 


At intervals that are regular 
and perhaps too frequent, there 
are announcements—very much 
like the perennial groundhog 
story of spring — about Alan 
Hale’s inventions. 

It seems one of those periods 
is at hand. 

Though Hale is becoming al- 
most as well known for his in- 
ventions as for his quarter cen- 
tury as a featured player on the 
screen, the fact is that he is not 
an inventor. 

He is the backer of several 
devices, including a theatre seat 
and a fire extinguisher, which 
are now marketed nationally. All 
that Alan Hale has actually 
originated are the stories he tells 
to people who seem to insist upon 
thinking he is an inventor. 

For these special people, he 
always has “inventions.” 

One of his standbys, of course, 
is his solution for the rubber and 
gasoline shortage. The actor, 
currently featured in Warner 
Bros.’ “Escape In The Desert,” 
currently at the Strand, says: 

“My representatives are in 
Washington working on my in- 
vention of the cement tire. My 
idea is so simple it should sell 
like hot-cakes. The plan is to 
have a cement tire to run on rub- 
ber streets. In that way, you 
don’t require rubber for tires. 
Then to save the gas situation, 
I’ll have all the streets running 
downhill.” 

Alan Hale’s newest applica- 
tion for a patent, he says with a 
smile, is for an entirely new sort 
of lawn grass. It doesn’t re- 
quire water, doesn’t permit 
weeds and best of all, it only 
grows to an exact height of two 
inches. 


Still AH108 


Mat 111—l15c 
ALAN HALE, veteran of twenty-five 
years in the motion picture industry, 
plays pompous Dr. Orville Tedder in 
Warners’ "Escape In The Desert" at 
the Strand. Also featured in the film 
are Philip Dorn, Helmut Dantine, Jean 
Sullivan, Irene Manning and Samuel 


S. Hinds. 


Still another of Hale’s tricky 
devices is an electric eye and 
button device for the radio. If 
you are listening to a quartet. 
and you do not happen to care 
particularly for the tenor, you 
simply push the button and, 
presto, you get a new tenor. 
That’s all, brother. 

Also featured in “Escape In 
The Desert” with Alan Hale, are 
Philip Dorn, Jean Sullivan, Hel- 
mut Dantine, Irene Manning and 
Samuel S. Hinds. 





Not One Extra Player In 
‘Escape In The Desert’ 


Using a complete cast of 
only twenty-one players, and 
not a single extra, “Escape 
In The Desert,” Warners’ ac- 
tion-packed thriller arrives 
Friday at the Strand. Philip 
Dorn, Helmut Dantine, Alan 
Hale, Jean Sullivan, Irene 
Manning and Samuel _ 5S. 
Hinds are featured in the 
film. 
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They Did Not Escape! 
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JEAN SULLIVAN and Philip Dorn find each other's love amidst the fury of a 
man-hunt for escaped German prisoners of war, in the above scene from 
Warners’ "Escape In The Desert," currently at the Strand. Also featured in 
the film are Helmut Dantine, Alan Hale, Irene Manning and Samuel S. Hinds. 








‘Adjustable Stand-Ins’ 
Used In Strand Film 


“Adjustable stand-ins” are do- 
ing their share to relieve the 
man-power shortage in Holly- 
wood. 

Until recently, a motion pic- 
ture stand-in usually worked 
with only one star and only when 
that player worked. Now, by be- 
coming “adjustable,” the same 
stand-in can serve for a number 
of players, thereby releasing a 
number of other people for work 
in essential industries. 

Harold J. Varney, a well liked 
and hard-working stand-in, re- 
cently became ‘“adiustable,” al- 
though he only stands five feet 
eight inches in his ordinary 
shoes. According to Phil Fried- 
man, Warner Bros. casting di- 
rector, height is probably the 
most important single similarity 
a stand-in is required to have. 
He, literally, “stands in” on the 
set where the actor himself will 
be when the cameras are turn- 
ing. The lights and shadows are 
centered upon the stand-in while 
the real player rests on the side- 
lines. 

For many reasons, the height 
of the stand-in must be almost 
exactly the same as the height 
of the player he represents, be- 
cause a change in that height, 
once everything has been set, 
might make a considerable dif- 
ference with the camera angle 





Philip Dorn’s Home 
Used By Gestapo 
As Headquarters 


Although the twelve - room 
house owned by Philip Dorn in 
Rotterdam was considerably 
damaged during the Nazi in- 
vasion, the actor may find the 
house in good condition when 
the Allies re-take Holland. 

Through Erik Johnson, Swed- 
ish correspondent who recently 
returned to Stockholm from 
Holland, Dorn, currently to be 
seen in Warner Bros.’ “Escape 
In The Desert” at the Strand, 
has learned that his property 
has been converted into the 
official residence for the local 
Gestapo chieftain. 

The actor’s house has been 
completely renovated and re- 
furnished with a number of in- 
valuable art pieces confiscated 
by the Nazis. In his latest film, 
one that carries a strong anti- 
Nazi message, Dorn is featured 
along with Helmut Dantine, 
Jean Sullivan, Alan Hale, Irene 
Manning and Samuel S. Hinds. 


of the shot. If the stand-in for a 
love scene was tall and the actor 
was shorter, the actor’s profile 
might be lost behind the leading 
lady’s head in the recorded 
clinch. 


Varney gave this matter of 
height a little thought and in 
record time he had the problem 
solved. Harold had several pairs 
of shoes built to provide a cer- 
tain amount of height for him- 
self. In some exceptional in- 
stances, these shoes took on the 
appearance of short stilts, rais- 
ing Varney as much as seven 
inches above his true height. 


Stand-»n Verney quickly made 
capital out of the discovery that 
by becoming “adjustable” he 
could get many more jobs. Con- 
sequently, he stood-in for Philip 
Dorn, lean six-footer currently 
to be seen in Warners’ action- 
packed drama, “Escape In The 
Desert” at the Strand. The film 
also features Helmut Dantine, 
Jean Sullivan, Alan Hale, Irene 
Manning and Samuel S. Hinds. 
Verney had his choice of stand- 
ing-in for any of the men in the 
cast but he selected Philip Dorn 
as the object of his “lift-shoe 
test.” His range of availability 
increased rapidly and now it in- 
cludes almost every actor on 
the Warner Bros. roster. 





Still 627-45 


PHILIP DORN, popular leading man, 
plays a hard-bitten, ex-Dutch flyer in 
Warners’ "Escape In The Desert," 
currently at the Strand. Helmut Dan- 
tine, Jean Sullivan, Alan Hale, Irene 
Manning and Samuel S. Hinds are 
also featured in the film. 
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Big Bill Kennedy 
Reads His Lines 
While Acting 


The following is an excerpt 
from the shooting script of War- 
ners’ “Escape In The Desert,” 
currently at the Strand. 

Principal players: Philip 

Dorn, Helmut Dantine, Jean 

Sullivan, Alan Hale, Irene 


Manning and Samuel _ S. 
Hinds. 


Scene: Death Valley in 
the year 1945, 


Plot: Philip Dorn is a Hol- 
lander who has seen his wife 
killed and his country rav- 
aged by the Nazis. Defeated 
in mind and body, he finds 
himself at a forsaken, lone- 
ly outpost in the desert. Here 
he falls in love with Jean Sul- 
livan, a lovely girl, untouched 
by the hand of war. Dorn 
realizes that he must go on 
fighting while he is still able 
and he terminates their love 
affair. The girl begs him to 
take her with him. Vainly, he 
tries to convince her that for 
him, life is done. 


Just the sort of scene actors 
love. “Do you like it?” Eddie 
Blatt, the director, asked. 
“Wonderful,” they agreed. 


Then Blatt turned to Bill 
Kennedy, who also has a role in 
the film. Bill is a college ath- 
lete who feels that the Holland- 
er is stealing his girl. 

“Now about you, Bill?” said 
Blatt. 


“Yeah, how 
about me,” 
Kennedy said 
r wef. lay: 
“they get all 
the beautiful 
lines, and I sit 
around with 
my bare face 
hanging out!” 

8 msm a 0 tas 
answered Di- 
rector Eddie 
Blatt... “As 

Jean Sullivan they start to 
talk, you will be in the back- 
ground. Then come sauntering 
down the hill. Walk to the barn 
and slam the door. Come into 
the service station and load the 
car with gas and pump up the 
tires. Then you walk around 
to the front door, enter just as 
they finish speaking. You look 
at them for a moment, and then, 
unaware of the fact that they 
have just made love, you say 
this line: 


“What’re we having for sup- 
per?” 

“Now, Bill,’ continued the di- 
rector, “this is not going to be 
easy. You’ve got twelve differ- 
ent movement cues to remember, 
and you will have to time them 
exactly to the point when Philip 
and Jean end their conversation. 
Do you think you’ll get them?” 

“Sure,” answered Kennedy, 
“T can get the movement cues. 
But you’d better put that dia- 
logue on a blackboard for me.” 

And while Irene Manning, 
Alan Hale, Helmut Dantine and 
Samuel S. Hinds, all featured 
in the film, looked on, Bill’s 
lines were put on the black- 
board—school-room fashion. 
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Former Movie Lover 
Returns To Screen 
Celebrating his twenty. 
fifth anniversary in the film 
industry, Bobby Agnew, of 
Warners’ special effects de- 
partment, will play a one- 
line “bit” with Philip Dorn, 
Helmut Dantine and Jean 
Sullivan in ‘Warners’ “Es- 


cape In The Desert,” current- 
ly at the Strand. 


Agnew, who started his ca- 
reer as one of the movies’ 
first child stars, later became 
one of the top leading men of 
Hollywood’s early days. He 
appeared opposite such glam- 
or queens as Norma Tal- 
madge, Norma Shearer and 
Gloria Swanson. Also fea- 
tured in “Escape In The 
Desert”? are Alan Hale, Irene 
Manning and Samuel _ 5S. 


Hinds. 


irene Manning 
Barely Avoids 
Hospital Date 


A fraction of an inch and a 
very ungentlemanly shove by 
Helmut Dantine kept Irene Man- 
ning from a date in a hospital 
bed. 

Just three hours before Irene 
was to meet a friend in down- 
town Los Angeles, the blonde 
actress was working in Warners’ 
“Escape In The Desert,” cur- 
rently at the Strand. 

The film company was shoot- 
ing in an old mine, constructed 
in a trifle too realistic a 
fashion. In the middle of the 
take, it started to sag and sway. 
Helmut Dantine gave a sudden 
yell and shoved Miss Manning 
unceremoniously off to the side. 
Plaster and beams rained down 
all about them. 





Still 627-51 Mat 104—15c 
HELPLESS to resist, Jean Sullivan sub- 
mits to Helmut Dantine's embrace, in 
the above scene from Warners’ "'Es- 
cape In The Desert" at the Strand. 
Also featured in the film are Philip 


Dorn, Alan Hale, Irene Manning and 
Samuel S. Hinds. 


A falling two-by-four ripped 
Irene’s dress and gave her a cou- 
ple of scratches, but aside from 
a bad scare she was able to keep 
her date downtown. Take a bow, 
Mr. Dantine. 

Also featured in “Escape In 
The Desert” are Philip Dorn, 
Jean Sullivan, Alan Hale and 
Samuel S. Hinds. 


Philip Dorn Takes To Painting Houses, 
House-painting Doesn't Take To Him 


Philip Dorn had his arm in a sling, his leg was bruised 
and he ached all over, but he was a wiser man. As the 
actor went back to work at Warner Bros. and as his latest 
film, ‘‘Escape In The Desert,”’ currently at the Strand, went 
into production, another man was painting his house. 

Like any other present-day householder, Dorn received 
several bids on giving his Brentwood home a painting. The 
prices were so high, and the delays were so long, he decided 


to do the job himself. 


Dorn spoiled five gallons of paint by mixing it wrong. 
The actor got the electric spray gun out of whack and it took 
fully an hour to fix it. He fell off the ladder and gave his 
arm a severe wrenching and nearly cracked his skull! 

Philip Dorn isn’t painting any more. 

Also featured in the film are Jean Sullivan, Helmut Dan- 
tine, Irene Manning, Alan Hale and Samuel S. Hinds. 





Bill Kennedy 


Kisses 


While His Neck Burns 


“Bill,” said the director quite 
casually, “all you have to do in 
this scene is walk over to the 
girl, look into her eyes, take her 
into your arms and kiss her.” 

Bill gulped. That was just 
what he’d feared! 

Bill, whose other name is Ken- 
nedy, broke into a sweat. 

Now Bill is a fellow who has 
lived a perfectly normal life, not 
excepting a generous allotment 
of kisses from pretty girls. And 
he doesn’t recall particularly 
that there were any complaints 
in the matter. In the osculation 
department, he was all set. 

But when 
Director Ed- 
ward Blatt 
told Bill that 
he was to take 
Jean Sullivan 
into his arms 
and kiss her 
for a scene in 
Warners’ “Es- 
cape In The 
Desert,” cur- 
rently at the 
Strand, the 

Mat 109—15¢ situation was 
Helmut Dantine a trifle altered. 

Here’s the story. When Hum- 
phrey Bogart kissed Ingred 
Bergman in “Casablanca,” when 
Paul Henreid kissed Hedy La- 
marr in “The Conspirators,” and 
even when Andy Hardy kissed 
some little blonde, the audience 
of grips, gaffers and other crew- 
men on the set took it all very 
nonchalantly. The principals, old 
hands at the kissing routine, felt 
pretty much the same way. To 
them, a kiss was just a kiss. 





But a kiss was not just a kiss 
to Bill Kennedy. Everybody on 
the set knew that and they were 
on hand to watch the fun. 

“Don’t smear my _ lipstick,” 
said Miss Sullivan. 

“Hold the kiss for thirty sec- 
onds,” said the director, “but 
make it very impassioned.” 

“Don’t screw your face all up 
when you kiss her,’ said the 
cameraman. “You'll look funny 
if you do.” 

“Why don’t you get your wife 
over to act as technical ad- 
visor?” wisecracked one of the 
carpenters. 

“What flavor kisses are you 
dishing out this week, chocolate 
or vanilla?” called somebody on 
the catwalk. 

“Raspberry,” 
answered. 

“You can practice on me, if 
you want to, young fellow,” 


someone else 


Emmy, the somewhat buxom 
wardrobe woman, laughingly 
said. 


Bill knew it would be just like 
that. Before somebody decided to 
give him a break as a leading 
man in movies, kissing a girl was 
fine. Bill would kiss her because 
he wanted to and she wanted to, 
and there weren’t eighteen guys 
around making the rules and rib- 
bing you into hot and cold flash- 
es, mostly cold. 

Kissing a girl on the screen is 
a production. Take it from Bill 
Kennedy. 

Besides Jean Sullivan, “Es- 
cape In The Desert’ also fea- 
tures Philip Dorn, Helmut Dan- 
tine, Alan Hale, Irene Manning 
and Samuel S. Hinds. 





Samuel S. Hinds Trades 
Law Books For Acting 


If old Ben Franklin were stili 
alive and flying kites today, 
Samuel S. Hinds, featured in 
Warners’ “Escape In The Des- 
ert” at the Strand, might have 
something to say to the kind, old 
gent. Sam is convinced that he 
could persuade Ben Franklin to 
alter his well known utterance 
that “there’s nothing certain in 
this world of ours but death and 
taxes.” 

In Sam’s own case, at least, he 
knows better. 

The veteran actor knows, for 
instance, that every morning 
when he opens his mail he’ll find 
at least one fan letter which 
says: “You make such a con- 
vincing lawyer on the screen 


Still 627-58 
HELMUT DANTINE looks ready for 


action as, gun in hand, he awaits the 
law, in the above scene from War- 
ners' "Escape In The Desert'' at the 
Strand. Philip Dorn, Jean Sullivan, 
Alan Hale, Irene Manning and 
Samuel S. Hinds are also featured in 
the film. 
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that you should take up law 
and open an office.” 

When he first began to get 
those letters it used to be amus- 
ing. As it continued, Hinds be- 
came accustomed to it. But now, 
having played seventy-three roles 
as a lawyer or judge, that sort 
of mail has ceased to be funny. 

The simple fact is that for 
more than twenty-five years be- 
fore he found out that playing a 
lawyer paid more than being 
one, Hinds served in exactly 
that capacity. 

1929, however, proved that the 
law was not for him. 

The actor awoke one summer’s 
day to find that the stock mar- 
ket crash had wiped out every 
dime he had. 

With that on the debt side of 
his ledger and a nice, expensive 
wardrobe constituting the credit 
entries, Hinds made up his mind 
that he would turn actor. 

He fully knew it was no easy 
prospect but neither was trying 
to start from scratch and build- 
ing a new law practice. 

As a hobby, Hinds had been 
one of the founders of the Pasa- 
dena Community Playhouse and 
he had appeared in several 
parts. So Samuel S. Hinds, ex- 
lawyer, went on the stage. At 
first, he carried that all-impor- 
tant spear, but in time he work- 
ed his way up to speaking parts. 
With a few stage leads under 
his belt, Hinds let his eye stray 
to the motion picture studios. 

Eventually, he managed to 
wangle his first screen role. 
All the camera showed was the 
back of his head. He had fifteen 
words to say and the picture, 
slightly ironical as it was, was 
titled, “If I Had A Million.” 

Since then Hinds has built up 
an enviable law practice in front 
of the camera. He loves it; it’s 
the perfect combination of busi- 
ness and pleasure. 

“Escape In The Desert’ also 
features Philip Dorn, Jean Sul- 
livan, Alan Hale, Helmut Dan- 
tine and Irene Manning. 


Helmut Dantine Wears 
His Nazi Uniform Again 


Helmut Dantine, current- 
ly to be seen in Warners’ “Es- 
cape In The Desert” at the 
Strand, is the latest film star 
to turn landowner. The War- 
ner player has taken an 
option on a fifty-acre ranch 
in Ventura. “Escape In The 
Desert” also features Philip 
Dorn, Jean Sullivan, Alan 
Hale, Irene Manning and 
Samuel S. Hinds. 


From One Extreme 
To Another Floors 
Warner Actor 


Bill Kennedy, young Warner 
Bros. player currently to be 
seen in “Escape In The Desert” 
at the Strand, has a cousin who 
is applying to the courts for 
a change of name. 

There’s nothing unusual about 
a change of name ordinarily. 
But the man’s name is Edward 
J. Sauer and he wants it 
changed to Edward J. Sweet for 
reasons too obvious to men- 
tion! 

“Escape In The Desert” fea- 
tures Philip Dorn, Helmut Dan- 
tine, Jean Sullivan, Alan Hale, 
Irene Manning and Samuel S. 
Hinds. 


Alan Hale Pulls 
A Terrific Gag! 


Samuel S. Hinds, who invaria- 
bly is cast as a suave, impeccable 
lawyer, plays the role of a nasal, 
bucolic old desert character in 
Warners’ latest drama, “Escape 
In The Desert,” currently at the 
Strand. 

In one scene in “Escape In 
The Desert,” he and Alan Hale, 
a bad dentist, have been brought 
together as the hostages of four 
desperate, escaped Nazi prison- 
ers of war. 

One of the Nazis, Helmut Dan- 
tine, complains of a toothache, 
and he demands that Hale treat 
it. He does. 

Later on, when the danger is 
gone, Hinds tells Hale he was 
ashamed of him but the latter 
blusters his way out of it. 

Director Blatt orders the cam- 
eras to roll. In sharp tones, 
Hinds says, “Doctor, I’m asham- 
ed of you for pulling that 
durned Nazi’s rotten tooth.” 

“What do you mean, rotten 
tooth?” roars Hale, “I just 
pulled three of his good ones.” 





Rays of Artificial Sunlight 
Flood Warner Film Set 


“Hit one fifty-four,” yells the 
gaffer and a piece of California 
desert constructed on Stage 21 
at Warner Bros. is suddenly 
bathed in bright sunlight. 

One fifty-four turns out to be 
one of the huge are lamps that 
are stoutly placed in position 
around the top of motion picture 
sets. Each arc lamp is numbered 
and the electricians on their 
“cat-walks,” sixty feet above 
the set, know them by their 
numbers. 

“Hit one fifty-four” was a call 
that saved 3,600 gallons of preci- 
ous gasoline. It would have re- 
quired that amount of gasoline 
to take the company of Warners’ 
“Escape In The Desert,” cur- 
rently at the Strand, to the real 
desert. It also saved wear and 
tear on more than one hundred 
tires which would have been used 
for that same transportation. 


Are lamps are used in motion 
pictures to simulate sunshine or 
moonlight. They flood a set with 
a white light, as contrasted to 
the slightly yellow light given by 
even the largest incandescent 
bulbs. Under them, a _ recon- 
structed section of desert seems 
to simmer in moistureless heat 
and the nearby rock formations, 
desert plants and even the far 
horizon, stand out in clear and 
sharp relief. 

The lamps required enough 
current to light a small city. 
They made the set of “Escape In 
The Desert,” in which Philip 
Dorn, Helmut Dantine, Jean Sul- 
livan, Alan Hale, Irene Man- 
ning, and Samuel S. Hinds are 
featured, as dazzling to the eye 
of the camera as the real desert 
is to the human eye. The arc 
lamps even gave the players a 
wonderful coat of tan. 





Hollywood Pomp 
Frowned Upon By 
Jean Sullivan 


If Jean Sullivan is any exam- 
ple of the present-day sort of 
screen player being developed 
for the movies—and she definite- 
ly is — Hollywood is going to 
have to develop a brand new set 
of hallmarks. 

Expensive parties at night 
clubs, lots of dashing playboy 
escorts, a closetful of lavish 
gowns and a long, sleek limou- 
sine are getting faded and dated. 
As far as the young actress is 
concerned, they are definitely 
out. 

Jean, who was lifted from a 
university theatrical to the femi- 
nine lead in “Uncertain Glory,” 
is now being featured opposite 
Philip Dorn in Warners’ action- 
packed drama, “Escape In The 
Desert,” which arrives Friday at 
the Strand. Also featured in the 
film are Helmut Dantine, Alan 
Hale, Irene Manning and Sam- 
uel S. Hinds. 

Lovely Jean has never been 
to a night club. Not even once. 
Not even for laughs. And so it 
goes, with every Hollywood lux- 
ury. Jeanne has a special beau, 
however, a soldier-boy who is 
stationed in England. That being 
the case, Jean doesn’t go out 
with other men. 

The only formal that she owns 
is the dress she wore for high 
school graduation four years 
ago. There never has been any 


Hostages ! 
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WANTED by the police as an escaped German prisoner of war, Helmut Dan- 
tine keeps an eye on his hostages, Alan Hale and Irene Manning, in the 


above scene from Warner Bros.’ latest adventure drama, “Escape In The ! 
Desert,"" at the Strand. Also featured in the film are Philip Dorn, Jean Sulli- 


van and Samuel S. Hinds. 
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JEAN SULLIVAN, lovely Warner ac- 


tress, plays her second important role 
in Warners’ thrilling adventure drama, 
"Escape In The Desert," currently at 
the Strand. Also featured in the 
film are Philip Dorn, Helmut Dantine, 


Alan Hale, Irene Manning and Samuel 
S. Hinds. 


other occasion during the war 
for which she wanted to dress 
formally. 

The car she drives is a dis- 
reputable looking affair that in- 
sists upon being a character at 
all times. Her buggy has more 
moods than Jack Benny’s Max- 
well. Even the junkman sneers 
at it. 

“I suppose,” says Jean, “that 
people will think that I am the 
one who is determined to be a 
character in not observing at 
least a few of the traditional 
‘musts’ of being a film player. 

“But some- 
how I can’t 
work myself 
into a_ fever 
over going to 
a night - club. 
I can’t see hav- 
ing an escort 
pay a fistful of 
money for the 
privilege of 
sitting in very 
i “eo; mS 
fortable chairs 
and watching 
people whom 
we don’t particularly care about. 
Night clubs sound like a dull 
idea to me. 

“I'm: afraid... ’m: just not 
glamor-struck. I believe very 
much in temperament, but I be- 
lieve that temperament should 
be put to use in the role one is 
playing. It should not be used to 
impress the people in the next 
booth at some dinner spot. 

“T suppose this is heresy to 
Hollywood, but Hollywood could 
use a little changing.” 

But just a little, please, we 
kind of like it the way it is. 
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Philip Dorn 
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ull Page Ads 
Appearing Regularly in 
Leading National Magazines! 








MAGAZINE 





TEASER AD CAMPAIGN SELLS 
FILM TITLE WITH DRAMATIC SOCK © 


Sure eye-catchers, these four teaser ads sell your 
play-date with the punch and excitement of a daily 
headline. For best results, use them in any or all 


of the following ways: 


1) NEWSPAPERS: One-a-day for four days in advance 
of your opening or else all four, run-of-paper, on opening day 
with slug at bottom directing the reader to your regular 


display ad on the amusement page. 


2) DIRECT MAIL: As the reverse side of a direct mail 
postcard, with a special message on the address side of the 


card informing your patrons of your opening date. 


3) STICKERS: Printed individually, for window stickers, 


backing for display on trucks, automobile windows, etc. 


4) BLOW-UPS: Any one or all can be blown up and 
spotted effectively as lobby teaser cards, counter cards, 


window stickers, etc. 


ORDER "Escape" Teaser Mat No. 302-B, 45c, 
from Warner Bros.’ Campaign Plan Editor, 
321 W. 44th St., New York 18, New York. 








9-COLUMN NEWSPAPER FEATURE MAT 





* 
An expert combination of 
Sheer horror, poignant love 
and breathtaking suspense re- 
sults in a tremendously excit- 
ing new melodrama, Warners’ 
“Escape In The Desert,” now 
at thereon Theatre. Played 
by a superior troupe of actors 
headed by Philip Dorn, Hel- 
mut Dantine, Jean Sullivan, 
Alan Hale, Irene Manning and 
Samuel S. Hinds, the film ex- 
ploits the grim history of four 
Nazi prisoners of war who 
break camp and attempt to 
cross the Arizona desert. That 
they almost succeed in their 
vicious, blood-strewn adven- 
ure should serve as a sober 
warning to all Americans never 
to relax vigilance in the face 
of the Nazi’s unswerving pur- 
posefulness and thoroughgo- 





ing competence. In the end, it 
is as much their own callous- 
ness as the rude awakening of 
the small band of freedom- 
loving men who oppose them 
that contributes to the prison- 
ers’ eventual defeat. 


Philip (Philip Dorn), Dutch flier en route 
to the Pacific, is mistaken for one of the 
four Nazi prisoners and held for the Sher- 
iff by Gramp (Samuel S. Hinds), proprie- 
tor of the Mile End Motel in the heart of 
the Arizona desert. Jane (jean Sullivan) 
reads Philip’s passport, says he’s innocent. 


by Becker (Helmut Dantine). They seize 
the Motel, make plans to steal gas to go 
on. When the Sheriff arrives, Becker 
forces Jane to send him off, saying Gramp 
was mistaken. Later, intrigued by the 
girl’s beauty, he tries to make love to her. 


But the Nazis are soon upon them, led 


Dr. Tedder (Alan Hale), 
a tourist dentist, is also 
held prisoner by the Nazis. 
His short moment of re- 
venge comes when he re- 
moves three good teeth for 
a PW (Rudolph Anders). 


A posse arrives 
at last, fights 
to the death. 
Philip, though 
wounded, fin- 
ishes Becker 
single -handed. 


ORDER "Escape" Movie-of-the-Week Mat No. 501-B, 75c, from Warner Bros. Campaign Plan Editor, 
321 W. 44th Street, New York 18, New York 
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TWO NEWSPAPER FEATURES 
FOR FEMININE READERS 


Here are two newspaper features on Jean Sullivan, crediting ‘Escape In The Desert," which are 
specially slanted toward the women's pages, special week-end beauty and fashion supplements, 
etc. Plant one or both in your local press for maximum publicity to your playdate. Copy and 


stills available, as illustrated, all in mat form. 


SENSIBLE SUNTAN 


sane 


ORDER “Escape” 
Mat No. 301-B, 45c, 
from Warner Bros.’ 
Campaign Plan Ed- 
itor, 321 W. 44th St., 
New York 18, N.Y. 


ne 


ORDER "Escape" 
Mat No. I101-B, 15, 


v 
COOL COMFORT is achieved in this attra: From Warner Bros. 
tive afternoon dress modeled above by 


Jean Sullivan, lovely young featured Campaign Plan Ed- 


player currently to be seen in Warner 


Bros.’ exciting new melodrama, “Escape itor, 32] W. 44th St., 


In The Desert,” at the ......... Theatre. 





Paes sees ea po Jean Sullivan, pretty young featured player currently to be seen in Warners’ exciting new melodrama, ‘Escape 
ear emis ag of de it so sir New York 18, N. Yy. In The Desert,’ now atthe ......... Theatre, reminds the incurable sun-worshiper that an ounce of precaution 
og a erage before sunbathing averts a painful—often dangerous—burn. Above, the actress prevents bad burn to face and 


further distinguished by the Indian print i 
SS ai Age mee se P shoulders—the two most usual victims of ultra-violet rays—by the application of a recommended suntan lotion, 


Lee Swimplay-Suit's Advertising 
Campaign Stars Jean Sullivan 


Illustrated here is the still of Jean 
Sullivan, modeling a Swimplay-Suit by 


Lee, which will serve as the basis for 





I-Minute Announcement a special advertising campaign featur- 
SOUND: (AS OF WIRELESS SENDING SET) ing the actress, with credits to "Escape 
(FADES AS) 


NEWSBOY: (COMES IN) Extra!... Extra! | In The Desert." The ad is sponsored 
- e Four Nazi prisoners ESCAPE 


IN THE DESERT! . . . Read all by the Lee Knitwear Corp. and will be 


about it...) Extra! (STARTS one full page. It is scheduled to appear 

FADING) Nazi prisoners of war = ‘ = : 

ESCAPE IN THE DESERT! (FADES) in the following national magazines: 
ANNOUNCER: Now Warner Bros. brings 

you the unforgettable story of June, 1945—Mademoiselle (black and white) 

four ruthless, gun-mad Nazis Screenland (four-color) 

e « e Plunging deep into the track- Movie Show Sete e 

less desolation of Death Valley 

-..ina hair-raising, fight- Silver Screen " ” 

to-the-finish, blood-strewn ad- July, 1945—Screenland Te 

venture of pursuit and escape... ‘Wovia Show a 

Four gun-men (living only to 

kill ; .-. killing in order to Live Silver Screen "= ” 

- - e It's Warner's newest action- 

packed melodrama, "ESCAPE IN representing a total combined circula- 


THE DESERT," .. . now playing 
at the Strand... witha top- 
notch cast of performers headed by 





tion of more than 3,000,000. 


Philip Dorn . . . Helmut Dantine A limited number of attractive counter cards (not illustrated) are 
- - - Jean Sullivan. . . Alan Hale available to exhibitors for local display. 
<<» dene Manning +... and ere oars : 
peeaiad 6. ands 2 a the For tie-in displays be sure to contact your local Lee Knitwear out- 
with suspense . . . as every lets and credit your playdate. 
startling moment brings a new 
adventure .. . and every adventure For counter cards, write direct to: 
brings unforgettable new thrills ‘: 
» « « Don't miss .°. .' Warners’ Lee Knitwear Corp., 
hit melodrama ... . "ESCAPE IN THE 1410 Broadway, 
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NAZIS IN PRISON BREAK' 


Ruthless Murders Mount As 
4 Gun-Crazed Prisoners Of 
War ‘Escape In The Desert’ 


ABe On The Alert for these four Nazi ON STO RE 
PW’s, still at large after their spectacular prison- __ 

break last week! Blasting their way westward in a oe 

blaze of gunfire, they are known to be only a step 

ahead of the authorities who have tracked them to 


the edge of Death Valley. 





Trapped 

“inmineshaft = | 

with PW's guard- 

ing the only exit, 

Jean Sullivan and 8 

Philip Dorn face : : we 

certain extinction 

at the hands of the tional fight-to-the-finish between Philip Dorn 

desperadoes. and knife-wielding Hans Schumm whose 
guerrilla methods were perfected back in the 

Fatherland. 
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First — 
Victim > 

of Nazi vicious- 
ness was the post- 
mistress at Silica, 
Nevada. G-men 
say she was fortu- 
nate to escape 
with her life. 
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ican girl,” says Jean Sullivan who dares to defy P A YO U R 


Helmut Dantine, the gang’s leader. 


... SEE BACK PAGE FOR FURTHER DETAILS! | vou nave a sock we 


PLAY FOR LOBBY. 


a ~ Mile End Motel 2 the desert’s 
If | edge, now dubbed ‘Journey’s End’’ by local re- 
porters who covered the dramatic cross-country 
dash made by the desperate Nazis. ‘ 
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NEW VITAPHONE RELEASES 


“IT HAPPENED IN SPRINGFIELD"—is the two-reeler that literally has 
taken the country by storm. Featuring a cast headed by Andrea King, 
Warren Douglas, Charles Drake and John Qualen, this drama-packed story 
of the famous "Springfield Plan" of everyday democracy is absolutely a 
“must! It's timely and it's terrific . . . 1108—Featurette—20 mins. 


"CIRCUS BAND"—highlights some amazing circus acts and some toe- 
tingling circus music. Going behind the scenes of the "greatest show on 
earth,” this melody-filled reel is just what they're looking for. It's ten min- 
utes of thrills, spill——and tunes! 1608—Melody Masters Band—10 mins. 


"AIN'T WE GOT FUN"—finds a luxury-loving cat matching wits with his 
old master—with the feline coming out on top! Gags are plentiful in this 
swell Technicolor offering, and it's one of the best of the time-tested 
Blue Ribbon Hit Parade Cartoons. 1309—Blue Ribbon Hit Parade (in Tech- 


nicolor)—7 mins. 


"“SWIMCAPADES"—is another Technicolor treat for everybody! Filmed in 
Florida's beautiful Silver Springs, the film highlights the diving prowess of 
Staff Sergeants Hymie Swartz and Steve Accardi, as they pull some mighty 
clever swimming gags! 1506—Sports Parade (in Technicolor|—10 mins. 


“OVERSEAS ROUNDUP NO. I''—is the first in a new series of reels which 
highlights the on-and-off-duty activities of our soldiers "over there." Made 
up of footage submitted by the Army, Navy and Marine Corps, this film 
offers something really unique in war reporting. 1404—Vitaphone Varities 
—10 mins. 
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